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Concerto for Cello and Orchestra in one part
(1963) is Imants Kalning’ first symphonic work.
Kalnins composes it as a student in his third
year of study at the Academy of Music. The
author has given no programmatic explanations,
however, the elegiac brownish grey colors of the
solo instrument and orchestra belay a sense of
Latvia — that one that exists in the distant 1960s.
Fatigued building facades, ruins here and there,
the shadow of fear in peoples’ faces. These are,
after all, still the postwar years.

The major armed forces of the USSR Baltic
region division are recently concentrated

in Latvia. The coast of Kurzeme is now the
Westernmost border of the Soviet empire, it is

a restricted zone, which means that taking a
walk to the beloved seaside is a luxury reserved
for locals and only for a few set hours each

day. Thousands upon thousands of colonialists
are sent in. A new social order is implemented
in Russian and the morals associated with its
culture. “What will happen to Latvia?” — almost
like a sorrowful sigh the question is expressed
by a warm and lyrical folk theme in the Epilogue
of the concerto.



Imants Kalnins hurries. He completes the five year program of study in composition
with professor Adolfs Skulte at the Academy of Music in four. Surely the fifth would have
been well spent if devoted to strengthening skills of orchestration and polyphony. But he
hurries, for he wants to become a free artist and express that which his spirit dictates.

And, as it turns out, this expression of spirit is quite generous. Six symphonies, four
oratorios, four operas, a wealth of music for stage and cinema, songs (for choir, as well
as rock-inspired, and also “Auf dem Wasser zu singen”, according to Schubert, - so
widely sung as to be considered almost folk songs) numbering in the hundreds.

Kalning has not taken the path of his colleagues who, after graduation from the
Academy, attended truly valuable masterclasses on composition and orchestration,
which were provided by the Composers Union of the USSR and the Music Fund.
Kalning is not a composer-practitioner, but rather an artist of ideas.

He generates ideas in a wide, multifaceted field, in cooperation with the most creative of his
peers. For this reason many hours of his youth are often spent in the cafés of Riga beloved
by intellectuals and artists (for example, the legendary “Kaza” [engl. - goat]) with his favorite
poets, painters and theater folk. He has a noteworthy personal library and knowledge of
foreign languages. Both he and brother, poet Viktors Kalning adore American literature

and culture and, by way of that, also the rock phenomenon that has turned so many young
people on to music. Many years later in a book-store in Moscow Imants asks for a special
brush that was used to write hieroglyphics - for he has been preoccupied by the desire to
learn about Chinese cultural and historical heritage.

The ideas, understandably, were materialized primarily in the form of music. In 1967
Kalnins writes songs for stage, for the show “Motocikls” ("Motorcycle”) created by
director Péteris Pétersons (based on a book of poetry by Imants Ziedonis with the same
title). This event marks an absolute innovation to the Latvian stage — poetic theater. In
1971 the first ever rock-opera in the USSR, “Ei, jus tur!” (“Hey, You There!”) is composed
, with libretto by Viktors Kalnins (based on a play by William Saroyan). The Fourth
Symphony, written in 1973, is considered by many to be the first rock symphony
composed in the Eastern block.

Kalnins is most symphonic and closest to academic music conventions during his
early creative period (1963-1968). During this time of intensive and concentrated work



he produces three symphonies, Concert for Cello, Concert for Orchestra, ,October
Oratorio”. The influences of Shostakovich, Prokofiev, as well as Mahler, Honegger and
Orff are perceptible.

Music critics appreciate the individuality of Kalning' music. All of the works from this
period receive positive reviews. However, in the late sixties Kalnins is concerned by the
distancing of symphonic (academic) music from wider social groups, among them also
from youth. More and more symphonic concerts remain the focus of musicians and
specialists, meanwhile the number of empty seats in concert halls are increasing.

While writing the “October Oratorio” Kalning expressed that he'd like to live and work
during the time of revolution. “The “time of revolution”, of course, is accessible only
within the authorized boundaries of artistic expression. Kalning used poems of little
known Russian poets of the 1917 revolution as text of the oratorio, to those adding
verse of contemporary Russian poet Yevgeny Yevtushenko for the epilogue.

Ruling officials are shocked, for here is no trace of the usual and predictable laudatory
pomp. Poems are sung in the original Russian, which then disconcerts the rightwing
(nationals): what has happened to our hope - Kalnins ? (In later years Kalning will write
songs in English. Foreign languages do not pose a problem for him and his vision is
broadly international.)

And the songs really do pour out. Kalnins calls together good friends, forms a big beat band
by the name of “2XBBM” (loosely translated, multiplying BizBizMarites, engl.- ladybugs,
by 2 in the hope of ending up with larger scale bugs (Beetles)), where he played keyboards.
The group performs all around Latvia, eliciting waves of excitement among the youth. The
group’s manner when performing has somewhat of a hippy-like character, which is why,
after a few ecstatic manifestations between the musicians and their fans, Kalnins and his
peers were even detained by the police. The group is disbanded.

Yet the songs with words by his peers - poets have already become well-loved among all
groups of youth. To this day they are dear and warm the heart. After many years - in the
eighties — Kalning once again forms a rock group. Possibly motivated to do so because he
is concerned that his music is becoming overly academic or maybe, to get out of the four
walls of his study. Kalnins seeks broader and more direct opportunities to communicate
with people. He wants to join the efforts toward which society as a whole is focused upon.



His music must be as objective as possible, free of expressions of self. And it is precisely rock
that opens the door to this path. Because rock is direct. Rock is honest. Rock is one of our
own. Rock is our ally. And rock addresses serious, even global matters.

It is said that Arvo Pért, his friend and colleague during the sixties, once encouraged
Kalnins to write the craziest thing that came to mind. Interestingly, the Third
Symphonies were to become turning points for both composers. For Part, his Third
concludes a radical, experimental period, which is followed by the tintinnabuli period
well known to all. Whereas Kalning, after having written the somewhat peculiar and
dance-like, concentric Third Symphony in one movement in 1968, wholeheartedly
turned his focus to melody and voice.

Melody becomes the definitive component of Kalning’ creative efforts throughout

all future decades. And how diverse is that melody! Carefree and bright as yellow
dandelions are the children’s songs from beloved animated cartoons. Sensual and
singable are melodies in popular movies, the greatest of Latvian cinematic melodramas.
Syncopated, abbreviated and choppy - in rock ballades and song-cycles. Often his
melody is so folksong-like that it's only natural that hundreds of people attending the
outdoor concerts celebrating Imants namesday all sing along.

But then melody twines infinitely and in such surprisingly Eastern direction that this
magical belt weaves its way out of the Latvian trochaic into changeable meters. And then
there are the symphonic melodies — so metaphorically expressive and rich that they make
you believe: yes, melody is truly a self-sufficient material and building block of music.

Inspired by songs, large-scale works are written in the seventies — the opera “Spéléju,
dancoju” [“I Played, I Danced](based on a play with the same title by Rainis), oratorios
“Dzejnieks un nara” [Poet and the Mermaid] (text by Imants Ziedonis) and “Rita céliens”
[Morning Time] (based on a collection of prose by Andrejs Upits).

It seems that oratorio turned out to be the most conducive form for conveying the
quintessentially and most characteristically Kalnins-like components: not divisive,
but rather uniting, joining and inspiring to a common contemplation, understanding,
sensitive awareness, creative idea.

Stepping back in the face of the vocal (soloist, choir), the sound of symphonic orchestra now
acquires a recognizable, characteristically Kalnins-like expression. Kalnins requires a light,



transparent, subtle accompanying organism that maintains the rhythmic pulse. These are
harp, piano, celeste, chimes, bells, light percussion — as one large accompanying “Aeolian
harp” or, better yet, “Aeclian guitar”. Upon the background of this ethereal Kalning' gamelan,
cantilenas of string instruments and bright, image-evoking strands of woodwinds blossom.
And, of course, the vocal. And - poetry.

The Fourth Symphony (1973) is also born of song. In the first movement Kalnins has
quoted his own early rock ballad “Seven Sorrowful Stars” (words by Maris Caklais). With
its sense of resigned predetermination and unrelenting fate. Midway through the ballad
is a lengthy improvisational instrumental section. That which was once played by four
musicians in the group “2XBBM” is now amplified for a large symphony orchestra, with
additional rhythm instruments — bass guitar and drum set. By using almost endless
ostinato riffs, the bolero-type dynamic achieves an impressive contrapuntal orchestral
tutti. After reaching the pinnacle of culmination, the tension gradually dies down. The
great driving wheel of longings and urges stops. Bodies tire and become still. And finally
it's as if one weary, heavy hand is laid upon the other. ..

The second movement fills the role of scherzo (intermezzo). A stylized pavane rhythm
and playful ritualistic quality conjures up an effervescently misty and almost blissful
atmosphere one might picture on the “first morning”. This pastorale for two might take
place in some fantastic terrarium or just simply — upon clouds. It seems the influence of a
mild, mood-enhancing substance is not ruled out. Repose, relaxation...

The third movement begins with a shrill alarm signal The morning is bleal, with a

hint of threatening fatality. A seguidilla rhythm throws us into the age-old setting of a
marketplace (possibly Carmen’s arena?), where vague images of scaffolds appear for an
instant (a certain theatrical effect can be expected in Kalning music now and then). The
final, desperate intimate moments. Yet the clock ticks relentlessly: we must part, must part.

The final movement is a unique vocal cycle, comprised of a series of eleven short

love poems by American poet Kelly Cherry. The songs follow one after another
without interruption. They are like memory fragments, reflections that surface into the
conscious (and the senses) as if nearly asleep or in an externally imposed, slow-motion
state of awareness, like greetings from far, far-away...

Performing a symphony that uses text by a foreign author, and in the original



language at that, seems impermissible to soviet cultural functionaries. For this reason an
instrumental version must be created for the final movement. The vocal score is entrusted
to wind instruments or strings.

The premier performance of the symphony in 1973 was prepared by the Latvian National
Symphonic Orchestra under the leadership of 67 year-old maestro Leonids Vigners.
Vigners senses great artistic potential in this symphony and because he, by nature, craves
challenge and is, at times, somewhat of a rascal, is willing to tolerate the jazz group (the
rhythm group members were the best Latvian jazz and rock musicians at that time)
supplement to the orchestra.

Before the premier performance young people mill about an area that's a radius of half a
kilometer around the Riga Great Guild building, asking for available tickets. The performance
takes place in the overcrowded Guild hall, after which audience members salute composer,
conductor and musicians with a standing ovation. All subsequent performances are greeted
similarly. The Fourth Symphony maintains its popularity throughout many generations of
listeners (youth). It has been conducted by nearly all Latvian conductors.

Only in 1997 under the direction of Estonian maestro Neeme Jéarvi, then Music Director
of the Detroit Symphony Orchestra, is the symphony performed as it was originally
written, with soloist Patti Cohenour. Now we have two versions of this work: vocal and
instrumental. How to choose between them?

Is not the banning of the vocal part, then, back in the seventies, a most blatant and
grotesque violation in regard to a composer whose talent apices are directly tied to vocal
music? Comparable to taping a person’s mouth shut, as can be frequently seen in thriller
movies and detective shows on TV. By writing the instrumental (taped shut and mute)
version, the composer, in a way, allows himself to be imprisoned in a cage. Yet the cage
malkes one grow muscles. If the final vocal movement of the symphony is more lyrical
(the love story’s sorrowful conclusion), then the instrumental version accumulates such
spiteful mute-force, powerful enough to tear open the cage bars. For this reason also the
audience at the premier performance perceives it as a protest against the Cage in which
everyone was forced to live at that time. They understand. Even without words...

During these years Imants experiences numerous and very deep personal crises. As an
anchor steadies a ship, the knowledge that he is beloved among audiences, as well as



being highly esteemed and in high demand among musicians, is what keeps him alive.
Again, ideas come to the rescue. Together with his like-minded peers Kalning writes his
most significant works — operas and oratorios.

The tumultuous years of storms and passionate urges are behind him. In 1979 he writes
his Fifth Symphony - the eternal journey of the spirit toward harmony.

In the late eighties Imants Kalnins joins forces with a political movement the goal of
which is to promote reinstatement of the republic of Latvia’s independence. Kalnins

is convinced that members of the artistic community should also speak out, lend

a hand to this cause. During 1990 and 1991, while the Soviet empire twitches in
convulsions of collapse, the question “What will happen to Latvia?” becomes very real
and tangible. During this time Kalnins is among the ranks that safeguard the fragile
seedling of independence with strength of spirit. And so the people elect Kalnins to be a
representative in Saeima, the country’s parliament.

The premier performance of the Sixth Symphony for choir and orchestra, with text from
Psalms and poetry of Rabindranath Tagore, takes place in 2001. It is a retrospective on a
recent period in life, of new revelations and challenges. And also - the contemplations of
a sixty-year-old on the human life, the world.

Imants Kalnins adores renewal in both his surroundings and also in the sense of his
fellow man. The New uplifts and inspires, igniting colors of creativity. Kalnins is not
prone to revisiting the past. One of his most recent achievements: his Latvian version of
the Koran.

Imants Kalnin$ is decidedly a romantic, most likely — the last of his kind in Latvian
music. In his practice as a composer he trusts inspiration, and he trusts his heart’s fervor,
relying not as much on consecutive daily work.

His life has been full of storms and swelling waves, generously interspersed with brilliant
leaps and profound falls, which is worthy of the great romantics of the past. No wonder
many books have been written about the man.

/ Imants Zemzaris



When we, the “spring chickens”, came into the theater, Imants was already seated at
the piano in the orchestra pit and looked at us with wide eyes. This special energy
of his may have been the most influential in our lives. At that time we had a special
saying “the wonderful scent of the subtext”. It came along, especially in his songs.
And that world view and sense of freedom Imants gave to us “spring chickens”, that
was and is invaluable.

If that hadn't happened, I don't know how my life would have developed”

Actor Juris Bartkevics, remembering the time when Imants Kalning worked in the
Liepaja Theater.

/ Ingrida Zemzare, Guntars Pupa.
,Jauno muzika péc divdesmit gadiem” (, Young people’s music, twenty years later”), Riga,2000



Imants' Day

The first Imants’ Day concert was in 1976. In honor of Imants, the event was planned
on his name’s-day, the 1st of July. From the very first time, it became a tradition -
those who felt a certain mutual belonging traveled to Vecpiebalga, the place where
Imants then lived, on the 1st of July from year to year. But those were times when
the existing system disliked this like-minded yet undefined alliance, which is why
the festival was banned completely in 1982. “The political power sensed we opposed
it, which was precisely the thing that was not liked,” says the composer.

Imants’ Day festival was reborn in 1995 — much broader and more joyful than in
olden days. There was an uninterrupted caravan of cars stretching from Césis to
Vecpiebalga that had to park three kilometers from the stage, because all the closer
spaces were taken. People streamed to the event — some arrived on bicycles, other
rowed in on rowboats.

The long benches were overcrowded, people were even perched in the spruce trees,
and again, everyone felt that sense of belonging. Music united everyone, shoulder to
shoulder, united in one breath, one song.

,1 feel the allure of music all the time. There is too much of the brutal in this world
for me. That is why I am always drawn back to music. This 1st of July event could be
like a “re-charge” for my life.

With music I instinctively protect myself.

If I were to leave politics, it would bother me anyway. Because of my ideals I simply
cannot just stand on the sidelines. If everything turns out OK, these ideals are
fulfilled, and Latvia grows to be as super as I imagine, then, of course, I'll return to
music completely. Probably a good deal of me is that which is called citizen”

/ Ingrida Zemzare, Guntars Pupa
,Jauno muzika péc divdesmit gadiem” (,Young people's music, twenty years later”), Riga,2000



MARTA SUDRABA, cello

Marta Sudraba is one of the most talented Latvian
cellists. After graduating Emils Darzing’ Music
Highschool and Jazeps Vitols Latvian Music
Academy she continued her studies at The Guildhall
School of Music and Drama in London, Basel
Academy of Music (Thomas Demenga class) and
Vienna Academy of Music (Heinrich Schiff class).

Marta Sudraba has held the Principal Cello position
of Kremerata Baltica orchestra for over thirteen
years. Her warm sound and excellent musicianship
continues to impress audiences worldwide. She has
performed in some of the best known concert halls
of the world collaborating with Israel Philharmonic,
Berlin, Basel, Bern, Amsterdam Symphony, La Scala,
Kanazawa and many other prominent orchestras.

She has performed in chamber ensembles with
Gidon Kremer, Baiba Skride, Katia Skanavi, Oleg
Maisenberg, Thomas Quasthof, Joshua Bell, Nicolaj
Znaider, Jean-Yves Thibaudet, and many others.




Atvars Lakstigala

Atvars Lakstigala made his conducting debut with the Liepaja Symphony
Orchestra in March 2008 and after a regular and fruitful collaboration
period became its chief conductor in 2010. He studied music at Jazeps
Vitols Latvian Academy of Music, graduating as a French horn player
(prof. Arvids KliZans class), wind orchestra conductor (prof. Janis Puring
class) and symphony orchestra conductor (prof. Imants Resnis class),
further improving professional mastery with Vassily Sinaisky, Leonid
Grin, Neeme Jérvi, Paavo Jarvi, Heinrich Schiff and other distinguished
teachers. From 2009 to 2011 Atvars Lakstigala studied at the Berlin
University of the Arts with professor Lutz Kéhler.

On April 16, 2009 he made a successful debut performance of La traviata
by Giuseppe Verdi at the Latvian National Opera (LNO), which led to
regular collaboration with the LNO: Atvars Lakstigala has conducted

also Un Ballo in Maschera, Macbeth, Triptych, Tosca, Eugene Onegin,
The Sleeping Beauty a.0. During the 2013/2014 season Atvars Lakstigala
conducted two new productions of the LNO — opera Mikhail and
Mikhail Play Chess by the young Latvian composer Kristaps Pétersons
(1982), which received the Latvian Great Music Award, and ballet Three
Meetings with music by Péteris Vasks, Georgs Pelécis, and Rihards Dubra.

Since 2010 alongside his activities with the Liepaja Symphony Orchestra
Atvars Lakstigala has conducted symphony and chamber orchestras in
Germany, Turkey, Lithuania, Italy, Brazil and Estonia. He was invited to
conduct the Royal Scottish Ballet production of Serge Prokofiev’s ballet
“Cinderella” in December 2014.

In 2010 for his performances with the Liepaja Symphony Orchestra
Atvars Lakstigala received the highest form of state recognition in music
in Latvia - the Latvian Great Music Award. In 2014 he was among the
nominees again for his interpretation of Ludwig van Beethoven's music
with the Liepaja Symphony Orchestra and soloist Ilze Zarina.






Liepaja Symphony Orchestra

In 1881 the first philharmonic orchestra in the Baltic countries was founded in
Liepaja. Presently it is known under the name of Liepaja Symphony Orchestra and
has become a key promoter of Latvian composers' music and initiator of creativity
not only in Kurzeme region but also in Latvia. Since 2010 Liepaja Symphony
Orchestra has been granted the status of a national orchestra.

The orchestra has been awarded the highest Latvian state award in music - the
Great Music Award in 2006 and has won Annual Latvian Music Recording Award
six times.

The proof of the artistic excellence of Liepaja Symphony Orchestra is its
participation at the openings of such significant music centres as Rézekne acoustic
concert hall "Gors", the renovated Riga culture palace "Ziemelblazma" and the
National Library of Latvia.

Liepaja Symphony orchestra has been invited to perform for the audiences in
a number of countries. The orchestra has performed in Austria, China, Estonia,
Greece, India, Lithuania, Malaysia, Oman, Poland, Spain and Sweden.

LSO has particular interest in Latvian composers and in promotion of their
creative work, the orchestra has commissioned a number of new pieces of
symphonic music and has been the first to perform them, as well as has recorded
in collaboration with such well known record companies as Odradek Records,
Toccata Classics, Wergo and others.






Viendaligais Koncerts Cellam ar orkestri (1963) ir
Imanta Kalnina pirma simfoniska partitara. To Kalnins
komponé, budams Muzikas akadémijas tresa kursa
students. Koncertam autors nav devis programmatiskas
norades, tomér soloinstrumenta un orkestra elégiskajos,
branganpelékajos tonos var sajust Latviju — tady,

kada ta ir talajos pagajusa gadsimta seSdesmitajos.
Apskretusas namu fasades, daudzviet drupas, bailu
énas lauzu sejas. Jo vél arvien tacu ilgst péckars. Latvija
nu koncentréti galvenie PSRS Baltijas kara apgabala
brunotie spéki. Kurzemes krasts tagad ir Padomju
impérijas galéja rietumu robeza, slégta zona, tadél
aizstaigat lidz milajai jurai iedzimtajiem lauts vien
zinamas dienas stundas. TukstoSiem un tukstosiem
zeme tiek ieshtiti kolonisti. Visu parmac krieviski runata
runa un ar to saistiti tikumi. ,Kas notiks ar Latviju?” —
gluZi ka skumja noputa izskan silti liriska un tautiska
téma Koncerta epiloga.



Imants Kalninsg steidzas. Profesora Adolfa Skultes kompozicijas klasi Muzikas
akademija nobeidz cetros gados paredzéto piecu vieta. Gan jau piektais gads butu
nacis par labu orkestracijas vai polifonijas iemanu dzilakai apguvei. Bet vins steidzas,
jo atrak velas klat brivs makslinieks un paust to, ko teic vina dvésele.

Un &is dvéseles paudums nu sanak visai dasns. Seas simfonijas, Cetras oratorijas,
Cetras operas, daudz teatra un kino muzikas, dziesmas (gan korim, gan roka
ietekmeétas, gan ,uz tdeniem dziedamas” - gluzi ka zanra simbols Stberta , Auf dem
Wasser zu singen” — un tapéc folklorizéjusas), kuru skaits sniedzas simtos - tads ir &is
lidzpardzivotais pasaules ieraudzijums.

Kalnins nav gajis to savu kolégu celu, kuri péc augstskolas absolvéganas gadu no
gada apmeklgjusi tiesam vértigos kompozicijas un orkestracijas meistarkursus, ko
nodrogina PSRS Komponistu savieniba un Muzikas fonds. Kalning nav komponists
praktikis, ving ir ideju makslinieks.

Bet idejas vins generé plasa, daudzpusiga lauka, sadarbé ar pasiem kreativakajiem
laikabiedriem. Tadél jaunibas gados vina stundas biezi rit intelektuali un
makslinieciski piesatinatakajas Rigas kafejnicas (pieméram, nostastiem apvitaja
,Kaza"), kopa ar sev tuvajiem dzejniekiem, gleznotajiem, teatraliem. Vinam ir véra
nemama bibliotéka, svesvalodu zinasanas, abi ar brali dzejnielku Viktoru Kalninu
dievina amerikanu literatiru un kultiru, un tiedi caur to — ari roka fenomenu, kas
muzikai pievérsis tik plagas jaunu cilvéku masas. Péc vairakiem gadiem Imants
kada Maskavas rakstampiederumu veikala tauja péc Ipasas otinas, ar ko rakstami
hieroglifi — vinu parnémusas alkas apgiit Kinas kultirvésturisko mantojumu.

Idejas, saprotams, realizéjas pirmam kartam muzikalaja devuma. 1967.gada Kalnins
sacer songus Pétera Pétersona raditajai izradei , Motocikls” (péc Imanta Ziedona tada
pasa nosaukuma dzejgramatas). Lidz ar to uz latviesu skatuves uznak kas pilnigi
jauns — poétiskais teatris. 1971.gada top pati pirma PSRS radita rokopera - ,Ei, jus
tur!” (Viktora Kalnina librets péc Viljama Sarojana lugas). 1973.gada komponéto
Ceturto simfoniju dazi uzskata par pirmo Austrumbloka zemeés tapuso roka simfoniju.

Dailrades sakumposma (1963 — 1968) Kalnins ir vissimfoniskakais un vistuvakais
akademiskas muzikas konvencijam. Intensivi un koncentréti te rodas pirmas tris
simfonijas, Cellokoncerts, Koncerts orkestrim, ,Oktobra oratorija”. Jut Sostakovica,



Prokofjeva, arT Malera, Onegéra un Orfa ietekmi. Kritika augstu noveérté Kalnina
muzikas savdabigumu. Visi §a perioda darbi gust pozitivas atsauksmes. Tacu 60.gadu
nogalé Kalninu norupeé simfoniskas (akadémiskas) muzikas atrautiba no plasiem
sabiedribas slaniem, tai skaita jaunatnes. Simfoniskie koncerti arvien vairak paliek
pasu muziku, specialistu uzmanibas loka, koncertzalés vairojas tuksie krésli. Rakstot
,Oktobra oratoriju”, Kalning pauz, ka vélétos dzivot revolucijas laika un rakstit
dziesmas. , Revolucijas laiks”, saprotams, istenojas vien atvélétajas — estétiskajas -
iespéju robezas. Oratorijjai Kalning atradis nepazistamu 1917.gada revolucijas laikmeta
krievu dzejnieku dzejolus, epiloga tiem pievienojot Jevgenija Jevtuenko varsmas.
Varas oficiozi ir Sokéti, jo te nav neka no gaidita un ierasta slavino$a pompa. Dzeja
tiek dziedata originala, krieviski, un tas savulkart izsit no lidzsvara labgjos (nacionalus):
kas noticis ar muisu ceribu Kalninu?! (Velakajos gados Kalnins rakstis dziesmas anglu
valoda. Svesvalodas vinam nesagada problémas, un vina skats ir pladi pasauligs.)

Bet dziesmas tik tiesam top. Saucot talka labus draugus, Kalnins nodibina bigbita
gupu ,,2XBBM” (pareizinot BizBizMarites ar 2, ceréts iegut lielaka kalibra vaboles
(Bitlus)) , kura pats spélé taustininstrumentus. Grupa koncerté daudzviet Latvija,
izsaucot vilno$anos jaunatnes vida. Grupas veidolam ir nedaudz hipijiska iekrasa,
tadél péc daziem ekstatiskiem izpaudumiem muziku un publikas starpa Kalnins ar
domubiedriem tiek pat islaicigi milicijas aizturéts. Grupa tiek likvidéta. Bet dziesmas
(songi ar dzejnieku laikabiedru vardiem) jau ir paguvusas klat milas plasos jaunatnes
slanos. Tuvas un sildosas tas ir vél arvien. Péc vairakiem gadiem — astondesmitajos -
Kalnins vélreiz dibina rokgrupu. lespé&jams, to vinam liek darit bazas par savas muzikas
parlieku akademizésanos, aizsédésanos darbistabas Cetras sienas. Kalning meklé
plasakas un tiesakas komunicésanas iespéjas ar publiku. Vins vélas ieklauties kopéja
sabiedribas alku un centienu stravojuma. Vina muzikai jabat maksimali objektivai,
brivai no savas patibas izteikSanas. Un tiesi roks ir tas, kas paver $o celu. Jo roks ir tiess.
Roks ir atklats. Roks ir savéjais. Roks ir sabiedrotais. Un roks runa par nopietnam, pat
globalam lietam.

60.gadu kolégis un labs draugs Arvo Perts reiz esot novélgjis Kalninam rakstit pasu
dullako, kas vien ieSaujas prata. Interesanti, ka abiem skanraziem Tresas simfonijas
kltst par robezdarbiem. Pertam vina Tresa noslédz radikalo, eksperimentalo periodu,
kam seko visiem labi pazistamais tintinabuli laiks. Savukart Kalnins péc 1968.gada



tapusas savdabigas, dejiskas, koncentriski viendaligas Tresas pastiprinati pievérsans
vokalam, melodijai.

Melodija klast par Kalnina dailrades noteicoso komponentu visas turpmakajas
desmitgadés. Cik daudzveidiga ta Kalninam! Bezrupiga un dzeltena ka pienene ta bérniem
adresétajas dziesmas no iemilotajam animacijas filmam. Jutekliska un Iidzi dungojama

ta tik popularajas spelhlmas, izcilakajas latviesu melodramas. Sinkopéti aizlauzta un
skaldita — roka baladés un ciklos. Nereti ta ir ka tautasdziesma, un dabigi, ka to dzied

lidzi visi Imantdienu viesu simti briva daba. Bet citkart melodija tik divi austrumnieciski
bezgaligi izvita, un SI magiska josta bég no latviska trohaja, vieta tad nak mainu taktsmeéri.
Un tad ir vél simfoniskas melodijas — tik metaforiski izteicosas un piepilditas, ka gkiet: ja,
melodija nudien ir paspietiekama muziku veidojosa viela un matérija.

Drziesmu rosinati, 70. gados top arl lielformas opusi - opera ,Spéléju, dancoju”(Rainis) un
oratorija , Dzejnieks un nara’ (Imants Ziedonis), "Rita céliens” (Andrejs Upits). Skiet, ka tiedi
oratorijas izdevies sasniegt visa kalniniska visu komponentu kvintesenci: ne skaldit, bet
apvienot, saliedét, iedvesmot kopéjai apcere, izjausmai, jutigam modrumarm, kreativai idejai.

Atkapdamies vokala (solistu, kora) prieksa, simfoniskais orkestris te ieglst atpazistami
kalninisku veidolu. Kalninam vajadzigs viegls, caurspidigs, neuzbazigs pavadogais
organisms, kas uztur ritma pulsu. Tie ir arfa, klavieres, Celesta, zvani, zvanini, smalka
perkusija - tada ka viena liela pavadosa ,Eola kokle” vai drizak ,Eola gitara” Uz &1
éteriska ,Kalnina gamelana” fona lieliski izplaukst stigu instrumentu kantilénas vai koka
pusaminstrumentu kogie, télainibas pilnie dzipari. Un, protams, vokals. Un - dzeja.

No dziesmas izaugusi ar1 Ceturta simfonija (1973). Simfonijas pirmajai dalai Kalning par
pamatu némis savas agrinas roka balades ,Septinas skumjas zvaigznes” (Mara Cakla
vardi) tému. Ar tas rezignéto ieprieksnolemtibas, liktena nepieladzamibas noskanu.
Baladei vidu ir gara improvizatoriska starptspéle. Tas, ko ,,2xBBM” muziki kadreiz veica
Cetratd, tagad pastiprinats triskarsa simfoniska sastava méroga, piedaloties ari ritma
grupai — basgitarai un sitamo instrumentu komplektam (drum set). Izmantojot gandriz
bezgaligus ostinato rifus, bolero tipa dinamiskais kapinajums sasniedz iespaidigu
kontrapunktisku visa orkestra tutti. Péc kulminacijas virsotnes spriedze mazpamazam
rimstas. Stajas lielais alku un dzinu dzingjrats. Piegurst, pierimst kermeni. Un visbeidzot
ir ta, itin ka uz smagas, piekususas rokas uzgultu vél arl otra tada pati...



Otrajai dalai skerco (intermeco) loma. Stilizéts pavanas ritms un rotaligs ritualiskums te rada
itka ,pirma rita” burbuligi damakaino, svétdienigi lieglaimigo gaisotni. Darbibas vieta 3ai
divatnigajai pastoralei varétu but kads fantastisks terarijs vai gluzi vienkarsi — makoni. Ta
sliet, nav izslegts, kadas vieglas eiforizgjosas vielas iespaida. Atelpa, atspriedze...

Ar spalgu modinatajsignalu sakas tresa dala. Rits ir nemiligs, un tam ir tada ka
draudiga likteniguma piegarsa. Segediljas ritms iesviez miis maZsena tirgus laulkuma
(Karmenas aréna?), kur neskaidri vid ar1 eSafota apveidi (zinama teatralisma klatbttne
Kalninam pabridim raksturiga). Pedéjie izmisigie tuvibas mirkli. Tac¢u pulkstenis tiksk
nepieludzami: jaskiras, jaskiras.

Finals ir savdabigs vokalais cikls, kura virkneti vienpadsmit 1si amerikanu dzejnieces
Kellijas Cerijas milas dzejoli. Dziesmas seko cita citai bez partraukuma. Tas ir ki atminu
lauskas, refleksijas, kas uzpeld apzina (un juteklos) it ka pussnauda vai piespiedus
nobremzéta nomoda, ka sveicieni no talas talienes...

Atskanot simfoniju, kura izmantots aizrobezu autora saceréts teksts, pie tam vél originala,
padomju kultiras funkcionariem skiet nepielaujami. Tadé] simfonijas finalam nakas
veidot instrumentalu versiju. Vokala partija tiek uzticéta puaminstrumentiem vai stigam.
Simfonijas pirmatskanojumu 1973.gada gatavo Latvijas Nacionalais simfoniskais
orkestris sava 67 gadus veca maestro Leonida Vignera vadiba. Simfonijas muzika
Vigners jut lielu maksliniecisku potenci, tadél, péc dabas izaicinajumu kars un reizém
paspuicisks budams, ir ar mieru pieciest orkestrim piepulcéto , dzazi” (ritma grupu —
talaika izcilakos Latvijas dzeza un roka muzikus).

Pirms pirmatskanojuma puskilometru plata radiusa ap Rigas Lielo gildi jauni

cilveki vél tauja péc liekas ieejas biletes. Atskanojums notiek parpildita Gildes zale,
stavovacijam sveicot autory, dirigentu un muzikus. Tikpat karsti tiek uznemti visi
atkartotie simfonijas atskanojumi. Ceturta simfonija saglaba savu aktualitati vairakas
klausitaju (jauniedu) paaudzes. To dirigéjusi gandriz visi latviedu dirigenti.

Tikai 1997.gada igaunu maestro Néme Jervi ar savu vadito Detroitas orkestri pirmoreiz
atskano simfoniju tas pirmveida (soliste — Patija Koinora). Tagad mums ir divas &
skandarba versijas: vokala un instrumentala. Kuru izvéléties?

Vai vokalas partijas aizliegums skanradim, kura talanta virsotnes tacu saistitas tiesi
ar vokalo muziku, tolaik, septindesmitajos, nav augstaka méra kliedzoss un grotesks



nodarjums? Gluzi ka ar sko¢a lenti aizlimét muti, ka tagad biezi redzam TV krimikos un
Sausmenés. Rakstot instrumentalo (aizliméto, mémo) versiju, komponistam sava zina
jalauj sevi ietupinat burl. Tacu buris liek audzét muskulus. Ja vokalais simfonijas finals ir
vairak lirisks (milas stasta skumja izskana), tad instrumentalais mémuma spita uzkrajis
spékus saraut bura rezgus. Talab arl pirmatskanojuma publika uztver simfoniju ka
protestu pret Buri, kura visi tolaik spiesti atrasties. Savéjie saprot. Ari bez vardiem...

Sajos gados Imants piedzivo vairakas loti dzilas personigas krizes. Ka enlurs vinu pie
dzives notur tas, ka vins ka komponists tauta un muzikos ir loti noveértéts un pieprasits.
Atkal talka nak idejas. Kopa ar tuvakajiem radosajiem domubiedriem Kalnins rada virkni
savu nozimigako opusu - operas, oratorijas.

Tikam aiz muguras arl ta dévétais Jézus vecums, vétru un dzinu laiks. 1979.gada top
Piekta simfonija — mazigais gara cel$ uz harmoniju.

80. gadu nogalé Imants Kalnins iesaistas poliska kustiba, kas par savas darbibas mérki
izvirza Latvijas valstiskas neatkaribas atgidanu. Kalning ir parliecinats, ka ari radogo
profesiju laudim te savs vards sakams, sava roka pieliekama. 1990./91.gados, padomju
impérijai raustoties sabrukuma konvulsijas, jautajums ,Kas notiks ar Latviju?” klast gauzi
redls un taustams. Sai laika Kalnins ir to rindas, kas trauslo neatkaribas stadu nosarga ar
gara spéku. Tad arl tauta ievél Kalninu par Saeimas deputatu.

2001. gada pirmatskanojumu piedzivo Sesta simfonija korim un orkestrim ar Rabindranata
Tagores un Psalmu tekstiem. Tas ir atskats uz neseno dzives posmu, jaunam atklasmém un
izaicinajumiem. Arl — seddesmitgadnieka apcere par cilveka mazu, pasauli.

Imants Kalning mil atjaunotni apkartéjas vides un ari lidzcilvéku zina. Jaunais sparno

un iedvesmo, liekot iemirdzéties jaunrades krasam. Bijusaja atgriezties Kalning nemeédz.
Viens no vina pédéja laika veikumiem: Korana latviskojums.

Imants Kalnins latviesu muzika ir izteikts romantikis, laikam gan — padgjais tads. Sava
komponista praksé vins uzticas iedvesmas spékam, sirdsdedzei, ne tik daudz secigam
ikdienas darbam.

Vina dzive ir bijusi vétram un bangam pilna, spoziem kapumiem un bezdibenigiem
kritieniem apveltita, tadél dizo pagatnes romantiku cieniga. Ne velti par vinu sarakstitas
vairakas gramatas.

/ Imants Zemzaris



Marta Sudraba

Marta Sudraba ir viena no izcilakajam latviesu cellistém. Absolvéjusi Emila Darzina
muzikas vidusskolu un Jazepa Vitola Latvijas Muzikas akadémiju, macijusies pie Ilzes
Rugévicas, Lijas Sudrabas un Ellionoras Testelecas. Talako izglittbu ieguvusi Londonas
Gildhola muzikas un dramas skola, Bazeles un Vines muzikas akadémijas, macoties pie
Tomasa Demengas, Heinriha Sifa u.c.

Muzicéjusi pasaules slavenakajas koncertzalés kopa ar tadiem visparatzitiem orkestriem
ka Izraélas Filharmonijas, Berlines, Bazeles, Milanas La Scala, Kanasavas, Bernes un
daudzi citi simfoniskie orkestri.

Ka soliste Marta Sudraba uzstajusies kopa ar daudziem ievérojamiem muzikas pasaules
parstavjiem (Gidons Krémers, Olegs Maizenbergs, Tomass Kvastofs, DZo3ua Bells,
Nikolajs Znaiders, Baiba Skride, Monika Man¢ini u.c.).



Atvars Lakstigala

Pie Liepajas Simfoniska orkestra dirigenta pults Atvars Lakstigala debitéja 2008. gada
marta, péc regularas un veiksmigas sadarbibas ar $o simfonisko orkestri 2010. gada
klastot par ta galveno dirigentu. Atvars Lakstigala muzikalo izglitibu ieguvis Jazepa Vitola
Latvijas Muzikas akadémija, kuru absolvéjis mezraga spéles (profesors Arvids Klisans),
putéju orkestra dirigéSanas (profesors Janis Puring) un simfoniska orkestra dirigésanas
(profesors Imants Resnis) specialitatés. Profesionalo meistaribu papildinajis meistarklasés
pie Vasilija Sinaiska, Leonida Grina, Némes Jervi, Pavo Jervi, Heinriha Sifa un citiem.

No 2009. lidz 2011.gadam Atvars Lakstigala studéjis Berlines Makslu Universitaté pie
profesora Luca Kélera.

Péc veiksmigas debijas Latvijas Nacionalaja opera 2009. gada 16. aprili, vadot DZuzepes
Verdi operas “Traviata” iestudéjumu, Atvaram Lakstigalam izveidojusies ciesa
sadarbiba ar LNO. Vins dirigé ar1 “Masku balli” un “Makbets”, “Triptihu"un “Tosku”,
“Jevgéniju Oneginu” un “Apburto princesi”. 2014.gada Atvars piedalijas divos LNO
jauniestudéjumos — Kristapa Pétersona opera “Mihails un Mihails spélé sahu”, kas
sanéma Lielo muzikas balvu 2014, ka arT baleta “Tris tikSanas” ar Pétera Vaska, Georga
Pelé¢a un Riharda Dubras maziku.

Lidztekus darbam ar Liepajas Simfonisko orkestri Atvars Lakstigala dirigéjis art
simfoniskos un kamerorkestrus Vacija, Turcija, Lietuva, Italija, Brazilija un Igaunija, ving
vadijis arl Sergeja Prokofjeva baleta “Pelnruskite” iestudéjumu Skotijas Karaliskaja baleta.

Par sniegumu ar Liepajas Simfonisko orkestri koncertos 2010. gada Atvars Lakstigala
sanémis Latvijas augstako apbalvojumu muzika — Lielo Mizikas balvu. Vélreiz $ai balvai
vins tika nominéts 2014.gada - Soreiz par Ludviga van Béthovena muzikas atskanojumu
kopa ar Liepajas Simfonisko orkestri un solisti Ilzi Zarinu.



Liepajas Simfoniskais orkestris

Liepajas Simfoniskais orkestris (LSO) ir vecakais orkestris Baltijas valstis. Ta vésture
aizsakas 1881.gada ar pirmas Baltijas Filharmonijas dibinaZanu. Liepajas Simfoniskais
orkestris veido nozimigu kultiras epicentru ne tikai Kurzemé, bet visa Latvija, Ipasu
uzmanibu pievér3ot latviesu muzikas popularizésanai un jaunrades iniciésanai.

Orkestris ir sanémis Latvijas Valsts augstako apbalvojumu muzika - Lielo Mazikas
balvu (2006. gada), ka arl sefas Latvijas Muzikas lerakstu Gada Balvas. Kop$ 2010. gada
Liepajas Simfoniskajam orkestrim ir valsts orkestra statuss.

Apliecinajums orkestra spéles augstajai kvalitatei ir piedaliSanas valstiski nozimigos
pasakumos — ievérojamu - kultiras centru atklasanas ceremonijas, te japiemin Rézeknes
akustiskas koncertzale “Gors”, rekonstuétas Rigas kulttras pils “Ziemelblazma” un
Latvijas Nacionalas bibliotéka “Gaismas pils”.

Liepajas Simfoniskais orkestris tiek aicinats uzstaties klausitajiem daudzviet pasaulé.
Orkestris koncertéjis Austrija, Spanija, Zviedrija, Polija, Malaizija, Omana, Lietuva,
Griekija, Igaunija, King, Indija, Japana u.c.

LSO seviskas uzmanibas loka ir Latvijas komponisti un vinu dailrades veicinasana,
orkestris ir daudzu jaunu simfonisko skandarbu pasttitajs un pirmatskanotajs, ka art
aktivi veic ierakstus, tai skaita arl sadarbiba ar arzemju muzikas izdevéjkompanijam -
Odradek, Toccata un Wergo.






